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PO3BHTOK HABHYOK IIEPEKA3Y AHTAOMOBHHX TEMATHYHHX TEKCTIB
Y CTYOEHTIB MOAOAIIIUX KYPCIB

ITpocmeskeHo meHOeHUIl HABUAHHS cmyodeHmie
PpiBHUM 8udaM MOHO02IUHO20 Mo8aeHHs. Ceped
docniOrKkeHb BUOKPEMIOIOMbCS. MEMOOUKU ONAaHYy-
B8AHHSL NOBCAKOEHHOI Ma NPOGEeciliHO0 AH2/I0MO8-
Howo Jilekcukoro. Iledazoeu nponoHyroms cmyoeH-
mam pi3Hi munu 3a80aHb Ol 3AC80EHHSL ma 8i0m-
BOPEHHSL AH2/IOMOBHUX MEeMAMUUHUX MeKCmia.
PizHOBUOU npaKmMuuHUX 3a0aY MAKoIK HAOAMbCs
0151 BUBUEHHSL I BUKOPUCMAHHSL meKemia 3a ¢haxom
Y npopeciliHomy CNiINKY8AHHI.

3asHaueHo, wio Halbinbwl SKICHE HASUAHHS
30ilicCHIOEMBCSL 3Q YMOBU CUCTEMAMUUHO20 Ma
KOMNIEKCHO020 SUKOPUCMAHHSL PenpoOyKMueHUX,
npobaemHux, meopuux 3a80aHb. [1ns echeKkmugHoz0
PO38UMKY YCHO20 MOHOJIO2IUHO20 MOBNIEHHSL cmyode-
Hmu Habysaromb HABUUOK NepekKasy mekcmis 3a-
2016H020 HANPSIMKY.

B npoueci aHanizy pi3HUX MemoOuK HABUAHHS
MOHONOZIUHOMY MOBAEHHIO 3’51CO8AHO, 3 SIKUMU
YMPYOHEHHAMU CcmuKaromscss Matbymui gpaxieuyl
npu nideomosyi nepexKasy aH210M08H020 meKcmy.

Banponoroearo npakmuuHi ma Oii08T WISXU
YCYHEHHS mpYoOHOowis.

IloxasaHo 3acobu po3sumKy HABUUOK YCHO20 AH-
2710M08H020 nepeKasy.

Knrouoei cnoea: aH2/10MOSHUU mMeMamuuHuil
meKcm;, KOMYHIKAUIS, MOHOJ02IUHE MOBJEHHSL
nepexas; noecsikOeHHe CNiIKY8aHHS, npobremHe
3a80aHHs;, penpodykmueHe 3a800HHS, CUucmema-
musayis, meopue 3080aHHSL.

IIocTaHoBKa mnpobGaemu. B mporeci Ha-
BYaAHHY aHTAIMCBHKIH MOBi CTyAE€HTH 3a3HAIOTH
TPYAHOILIB IIPU IiATOTOBII IIEpEKa3y aHIAO-
MOBHOT'O TE€KCTY.

AxTyasbHicTh mnpobaemu. IligroroBka
repekKasy TEKCTY € Ba*KAMBOIO AAHKOIO B PO3-
BUTKYy YCHOTO MOHOAOIIYHOIO MOBAE€HHSH.
BMminHg nepemaBaTH 3MicT IIpoduTaHoil iHGO-
pMartii cripusie BAOCKOHAACHHIO HAaBUYOK CIIi-
AKyBaHHS aHTAIMCBKOIO MOBOIO.

AHaaiz OCHOBHHX AOCAiZXKeHL Ta NyO6-
Aikauiii. B cyuacHiii MeTomuIli BHUKAAIAHHS
aHTAIMCBPKOI MOBH ICHYIOTH [ABa OCHOBHHX
IiIXOAW IHIONO OIlIaHyBaHHS iHO3EMHOIO MO-
Boro. Ilepiuit migxig — OBOAOIHHSA CAOBHU-
KOM 3araAbHOTO CIpgMyBaHHd. [Ipyruii — 3a-
CBOEHHS A€KCHKH 3a paxoM. B obox mimxomax
BUIOIAFGIOTBCS CIIIABHI PHCH IIOA0 HaBYaHHS
YCHOMY MOBAEHHIO B 3aKAalaxX BHIIOI OCBITH.
[TocTitiHOIO 3aAUIIAETBCS MTpobaeMa Bimbopy
TEKCTIB Ta 3aBAaHb Oad cryneHTiB (Bonpa-
pyK, 2020, c. 34). Y cTyneHTIiB BHUHHKAIOTh
YTPYAHEHHS IIO0 HIBHUAKOCTI Ta IIpaBUABHO-
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cTi BUMOBH IIoOynoBaHUX pedeHb (BoHmapyxk,
2020, c. 34; KuceavoBa, 2023, c. 264), aoriu-
HOCTi MOHOAOTIYHOTO BUCAOBY (Crerubko, Hu-
gyko, 2021, c. 109). ITacuBHi 3HaHHS iHO3eM-
HOI MOBH 4YacCTO IIPEBAAIOIOTH HAJ aKTUBHUMH
(Bormapyk, 2020, c. 35). AeKCH4YHi Ta rpama-
TU4YHI MoBAeHHEBI nomuaku (Ilepimiko, Biao-
yc, BeproBkina, 2023, c. 242), 6pak MOBHOI
npakTuku (Bonmapyk, 2020, c. 35; Koamuko-
Ba, 2022, c. 63; Creupko, Hwuurko, 2021,
c. 109), BimcyTHicTh MOTHBAIll OO0 TOBOPiIHHS
(KucearoBa, 2023, c. 263) mpu3BOOATH 10
HEBIIEBHEHOCTI B IIPaBHABHOCTI BHCAOBAIO-
BaHb, HEBMiHHSI CKAAQCTHU CBili TeKCT. ABTOMA-
TUYHE BiATBOPEHHd BHUBYEHUX HAIlaM SIThb
TEKCTIiB HE Oa€ MOXKAWBOCTI CTyAeHTaM BH-
CAOBHUTH BAACHE PO3YMiHHS oTpuUMaHoi iHdO-
pMaiii (Koamukosa, 2022, c. 63).

Bukaazmadi paggaTb 3acTOCOBYBaTH aude-
peHIlitioBaHUM MiAXiA ITPpH HaBYaHHI MOHOAO-
ry. IloerannHe popMyBaHHS BMiHb MOHOAOTIY-
HOT'O MOBAEHHS BHMAarae CIIelliaaAbHO OpraHi-
30BaHOi HAaBYaABHOI MiSIABHOCTI CTYAEHTIB.
ETanHicTs y HaB4yaHHI mo3Boase popMyBaTH
HaBWYKH IIiITOTOBAEHOTO Ta HEIIiITOTOBAEHO-
ro MoHoaory ([dpyxueHko, 2017, c. 19-20).
MaiibyTHi (paxiBIlli i3 BHUCOKHUM pPiBHEM BOAO-
MiHHYG aHTAIHCBKOI0O MOBOIO HaBYaIOThCH Kpe-
aTUBHOMY MOHOAOTiYHOMY MOBAEHHIO: yV BH-
CAOBAEHHI CTYIEHTH MaloTh Bimobpa3uTu Baa-
CHEe CTaBA€HHd 10 OOrOBOPIOBAHOI cHUTyarlii
(IBanira, 2019, c. 81; KwucearoBa, 2023,
c. 263). CrymeHTH i3 IIOYaTKOBUM pPiBHEM
3HAHb TPEHYIOThCA B NOOYyZOBI IIEBHHUX Ipa-
MaTHYHUX CTPYKTYp i3 ONIOpoio Ha IIoAaHi
BUKAQ[a4deM 3pas3Kkd. [IoTiM BHKOHYIOTH YMO-
BHO-KOMYHIKaTHUBHI A€KCHYHI Ta TpaMaTH4HIi
BupaBHu ([dpy=xdenko, 2017, c. 22-24; Koa-
MHUKOBa, 2022, c. 63). Baprto 3aay4aTu cryme-
HTIB 710 OOroBOPIOBaHHA KUTTEBUX CHUTyallili
(Maamuaka, 2022, c. 227). B mpoiieci o6roso-
peHHA (POPMYIOTBCH HABHUYKH CIOHTAHHOTIO
BHCAOBAEHHS, HEOOXigHI CTymeHTaM [Oad
cTBOpeHHs MoHoAory. Caizm o6’emHyBaTH CTy-
OEHTIB y Maal rpynu mo ABi-TpH ocobu, Bpa-
XOBYBaTH pPi3HI THUIH PO3MOBHHX CHUTYyalliii
(Bormapyk, 2020, c. 35; IBanira, 2019, c. 81;
KucearoBa, 2023, c. 265; Creupko, Huuxko,
2021, c. 110).

OnHUM i3 BUAIB MOHOAOTY € IIepeKas TeKC-
Ty. Ilepekas crpuse NOBTOPEHHIO BUBYEHOI
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AEKCUKU, aKTHBi3allii HaBUYOK T'OBOPiHHS,
aBToMaTH3alil KaimoBaHux dgpas (Bormapyx,
2020, c. 34; Tpybinuuna, €pemenko, 2023, c.
170). TIpu mepekasi pPo3MOBHOI TeMU MOXKHAa
BHUIO3MIHIOBATH BHCAOBAIOBAHHS, IIPH IIepe-
Ka3i paxoBoi TeMHU cAif HOTPHUMyBATHCA IIpa-
BHA [OinoBoro MoBaeHHa (Bommapyk, 2020,
c. 35; Maawunka, 2022, c. 227).

Hapuanua mnepekasy BinOyBaeTbcd 3aBad-
KH POOGOTi CTYyHEHTIB i3 aHTAOMOBHUMH TEKC-
TaMH, IAIOCTPATUBHUMU MaTepiasaMu [0 TeK-
criB (Bormapyk, 2020, c. 34; IBanira, 2019,
c. 80). 3opoBa oropa Ha MaAlHOK abo cepiro
MaaroHKiIB 10 Tekcty (Ilepimmko, Biaoyc, Be-
proBKiHa, 2023, c. 244), Ttabauni Ta cXeMu
nasa nepekasy (TpybGimuna, €pemenko, 2023,
c. 40-42) npuMyLIyIOTh CTYAEHTIB CAIIKyBaTH
3a AOTIYHICTIO po3HOoBiAi. Po3BUTKY HaBH4YOK
MOHOAOTIYHOI'O MOBAE€HHS CIpHUSE HHU3KA
BIIpaB, CIpsSMOBaHa Ha PO3yMIHHA 3MicTy
Tercry (KoammkoBa, 2022, c. 64; TpybinunHa,
€pemenko, 2023, c. 65). HaBuyanHa neperasy
O6yne edpeKTHUBHUM 3a YMOBH €TAITHOCTI BHUKO-
HaHHS 3aBJaHHS: 3’CyBaHHS 3MICTy 3aBIaH-
HSI, CKAQJaHHS IIAaHY HOro BUKOHAHHSI, 00ro-
BOpEHHH ITpobAeMU, BAaCHEe BUKOHAHHS, M-
BeIEHHS IIiICYMKiB, BUIIPABA€HHA IIOMHAOK Y
rOBOpiHHI, IIOBTOPHE BHUKOHAHHS 3aBJaHHS
IAd TIOKpallleHHd CIiaKyBaHHsS (BoHmapyk,
2020, c. 35; Apy=xueHko, 2017, c. 26; Crenpb-
Ko, Huuko, 2021, c. 110; Tpybituua, €peme-
HKO, 2023, c. 21). B 3asexHocTi Bim piBHA
MOBHOI KOMIIETEHTHOCTI MaMOyTHIM ¢axiB-
IIIM IIPOIIOHYIOTBHCS Pi3HiI BapiaHTH HiATOTO-
BKH nepekasy ([pyzxkdeHko, 2017, c. 27-28;
Maaunka, 2022, c. 228; Crenbko, Hwuuko,
2021, c. 110; TpybinmHa, €pemenko, 2023,
c. 172). Tlepekas peaaidyerbcs y popMi cTHC-
aoro Bukaany, nomnosini ([lepimko, Biaoyc,
BeproBkina, 2023, c. 244-245), posnosini,
ornoBimanHg, po3aymy (TpybinmHa, €peMeHKO,
2023, c. 13-14), noBimoMAeHHs, IIpe3eHTAallii,
npoektTy (Apyxuenko, 2017, c. 31; Koamuko-
Ba, 2022, c. 65).

LikaBorwo ¢opMOI0 HaBYaAHHA IIE€pPeKasy €
JOMAIITHE YuTaHHA. MaibyTHi daxiBii 3aay-
YalTBhCSI [0 CHCTEMATHYHOIO OOTOBOPEHHS
IPOYUTAHUX KHUT' Ta TEKCTIiB 3arasbHoro H
npodeciifiHoro HampsAMKYy. Pizui Tunu pobotu
Hal TEeKCTaMH CIIpSIMOBaHi Ha HapaseAbHHUH
PO3BUTOK HaBHWYOK IIHCHMA, AayAiloBaHHS
(Boumapyk, 2020, c. 39; ApyxdeHko, 2017,
c. 24).

AKTyaABHUM Ha CBOIOLEHHS SBASETHCH
¢dopMyBaHHA MOHOAOTIYHHUX HABHYOK 3a I0-
nomororo IKT (Tpybinmua, €pemenko, 2023,
c. 72). Bukopucranusa IKT 3aoxodye cTyneH-
TiB 10 CHCTEMAaTHYHOI'O BHKOHAHHS 3aBlaHb,
MOTHUBYE 10 CaMOCTiHHOTO OIIpallloBaHHS Te-
MAaTHYHUX TEKCTiB. [I0IliAbHE TaK0OXK 3aCTOCO-
ByBaHHd BigeomartepiaaiB (Tpybinmua, €pe-
MmeHKo, 2023, c. 80). B 3asexxHoCTi Big piBHS

44

MOBHOI KOMIIETEHTHOCTI CTYHAEHTIB Ta IIiAl
HiITOTOBKHY MOHOAOI'Y BHKAAIa4i IIPOIIOHYIOTH
IASl TIEPETASNY ¥ aHaaizy y40oBi, aBTEHTHUYHI
HaBYaAbHI, XyZIOXKHIi, JOKYMEHTaABHi, cepiliHi
Bimeomarepiaaun. BukoHaHHA TBOPYUX 3a-
BIAHb 3a 3MICTOM BiZeo ImmoMaraioTb MailyT-
HiM (daxiBIIIM aKTHBI3yBaTH HaBHYKH MOHO-
aorigyHoro MoBaeHHa (TpybinmHa, €peMeHKo,
2023, c. 90). CrymeHTaMm LiKaBo Oyme caMmoc-
TiliHO 3HATH (DiABM Ha IIPOIIOHOBaHY TEMY B
CYIPOBO/Zi BAACHOI MOHOAOTIYHOI PO3IOBiAi
(Tpybinuua, €pemenko, 2023, c. 82).

HeobximHo HaBYaTH CTYAEHTIB BMIHHIO
OIlIHIOBATH BAACHI BIAIIOBIAI Ta BIAIIOBIIL
ONHOTPYIIHUKIB 3a IIE€BHUMH KpHUTEPiIMU:
CTPYKTypa IOBiIOMAEHHsI, HOro 3B’I3HICTE,
IIOCAIJOBHICTDb, ITPaBUABHICTH MOBH, BUKOPHU-
CTaHHS BUBYEHHUX CAIB Ta BUpasiB, popma Ta
MaHepa IpeacTaBAeHHS nepekasy (Bormapyk,
2020, c. 38; IBamira, 2019, c. 81; CrenpKo,
Hwuuako, 2021, c. 111). Ouinka i camooIiHKa
CIPUAIOTH PO3BUTKY YBasKHOCTI IIPH OOy IOBi
pedeHb Ta IIPU BAacHe IIepeKasi.

HeBHpinIieHOI0 YaCTHHOK BHAIAE€HOI
npoGAeMH SIBASIETHCS Bi[CYTHICTH HABUYOK
CTYZIEHTIB IepeKa3yBaTH aHTAOMOBHi TEKCTH.
MeTa cTaTTi — BCTAHOBUTHU HPUHIUIIN POP-
MyBaHHsS HaBHYOK mnepekasy. Lliai crarTi:
dopMyBaTH BMOTHBOBAHICTH CTYOEHTIB OO
nepekasy SK 00 (POPMHU MOHOAOTIYHOTO BH-
CAOBAIOBaHHSI, YCTaHOBHUTH IIOCAIJOBHICTH
poboTH Han IepeKa3oM TEKCTy, 3aCTOCOBYBa-
TH [i€Bi TPaKTHUYHI 3aBAAaHHA [ASI €(PEKTUB-
Horo hopMyBaHHS HaBHYOK IIepeKasy, CIIPH-
ATH akKTHUBi3allii copMOBaHUX HABUYOK.

BHKAaZL OCHOBHOI'O MaTepiaAy Aocai-
AxeHHA. BuBuenHsa Kypcy «lHozemHa MoBa
(aHrailicrka)»  3aBEpPIIYETHCS  CKAQOAHHAM
icnuty. OOHUM i3 OUTAHBb €K3aMeHAalliiHOTO
OireTy SIBASIETBCS IIiATOTOBKA YCHOI PO3MOBimi
Ha IIPOIIOHOBAaHY TEeMY IIOBCAKIEHHOIO CIIiA-
KyBaHHS. Y IIpolleci IIPakKTUYHOI'0O BUKOPHC-
TaHHSA aHTAOMOBHHUX TEKCTiB Ha 3aHSTTAX Ta
B XOMi ITiAATOTOBKYU [I0 iCIIUTy BUSBAEHO, III0 Y
CTYZEHTIB 4acTO BifICyTHS MOTHBALliS OO IIe-
pekasy. MoxkHa BHOKPEMHTH HACTYIIHi IIpH-
YHUHU BiACYTHOCTI MOTHBALIil.

[To-niepirie, TeEMHU A IOBCAKIEHHOTO CIIiA-
KyBaHHA 3HaMoMi 31 MIKIABHONO KypcCy BH-
BYEHHS aHTAiMcbKoi MoBH. CTyneHTaM Helli-
KaBO IIOBTOPIOBATH BigoMy iHdopMallito.

[To-npyre, CTyLEHTH 3BUKAU He IIepeKa3sy-
BaTH, a IlepeKaafaTHu abo 3aydyBaTH TEKCTH
HanaM’aTh. ABTOMaTHYHE BiATBOPEHHS TEKC-
Ty 3HUKYE iHTepec Ao Horo 3MicTy.

[To-TpeTe, CTyAEHTH YacTo He OadaThb pis3-
HULII MiX IIepeKAaloM Ta IepeKasoM, He
BMiIOTb BHAyYATH i3 TEKCTy BaKAWUBY iH(oOp-
Mallifo, BiATBOPIOBATH TE€KCT CBOIMU CAOBaMHU.

[To-yeTBepTe, CTYAEHTHU HEPIAKO IEMOH-
CTPYIOTE HEAOCTATHLO C(POPMOBAHI HABUYKH
camocrtitiHoi poboTtu i3 TekcToM. HeBMiHHS
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OIpallboBYyBaTH aHTAOMOBHHM TEKCT IIPHU3BO-
OUTH [0 IHiaMiHu abo 40 HEeBUKOHAHHA 3a-
BIAHHS.

[Tporecu mepekasdy Ta IIEpeKAany MOKHa
YMOBHO IIOMIAUTH Ha ABa €Talll: OCMHCAEHHH
3MIiCTy TEKCTy Ta BiaTBopeHHs iH(popmarrii. ¥
epeKAazi HeoOXigHO MaKCHUMaAbLHO BimoGpa-
3UTH 3MICT Ta CTPYKTYPY TEKCTy. Y Iepekasi
3a3BHUYAl BiloOpaXkaeThCs 3araAbHe ITOHATTS
amicty. Ilpm migroroBui mepekasdy MOKHA
CIIPOLIyBaTH IpaMaTH4YHi CTPYKTYPH, IOdiAs-
TH CKAQOHE PEYEeHHS Ha IIPOoCTi, 06’eaHyBaTHU
IIPOCTi pedyeHHS y CKAa[AHi Pi3HUX TUIIB, 3a-
MIllIATH OesdKi AeKCUYHi OAMHUIN Ta ¢pasu
CUHOHIMIYHHUMH, OAM3BKUMHU 34 3MIiCTOM.

CrioyaTKy CTYAEHTH 3alMaloTbCs KOAEK-
TUBHUM I[I€PEKA30M. M MpPOIIOHYyETbCH  iH-
CTPYKIIid A0 IiATOoTOBKU. J[lAd yCIIiTHOTO
CKAQJaHHA ICOUTY MiATOTOBKAa pPO3MIOBiaeH
3AIMCHIOETBCS II0 BCiX PO3MOBHHX TeMax,
BKAIOYEHHX Y IIporpaMmy Kypcy «IHozemHa MoO-
Bar. O6’eM KOXKHOI pO3MOBiAi CTaHOBUTH 15-
20 peyeHs.

[Tam’aTka 11010 MiATOTOBKH PO3MOBHOI T€MH

1. Ilepen miATOTOBKOIO PO3MOBHOI TeMHu 00e-
pPiTh 3pa3KOBHH TEKCT.

2. IlpounTaiiTe yBasKHO TEKCT.

3. 3’dacyiiTe TOAOBHHUH 3MiCT TEKCTY, 3aIlUIIITh
3MiCT y 2-3 pedeHHSIX aHTAIACBKOIO MO-
BOIO.

4. Bunwuinite He3HaAWOMi CAOBa, HAIIHIIITH iX
mepeKAa, 3a HeOoOXiMHOCTI 3 TPaHCKPHUII-
miero. ITocayxatite BUMOBY auktopa. [Ipo-
TOBOPITH HOBIi CAOBa 3a AUKTOPOM.

. IlepekaamiTy TekcT. 3anuMIiTh IIEPEKAAL
PLAHOIO MOBOIO.

6. [lomiaiTe TIEpEKAad TEKCTy Ha 3MiCTOBI

TPYIIH.

7. HammuniiTe 1aaH 10 TEKCTY y BiAIIOBiAHOCTI
3 IIOZiAOM Ha 3MiCTOBi I'pyIIu.

8. BumiaiTh TOAOBHI pedyeHHS B KOXKHIM Ipymi
IIepPEeKAaEHOTO TEKCTY.

9. Po3kaxiTh aHTAIACHEKOI0 MOBOIO IIPO Te€, III0
npouutasn. 3a HeoOXiTHOCTI KOPHCTYyH-
TeCh IIEPEKAAIOM TEKCTY Ha PiAHY MOBY.
3BepHITH yBary Ha BHUIIA€HI BaMH T'OAOBHI
peYeHHs.

10. [TopiBHaliTe Bally pO3MOBiAL 3i 3pasko-
BUM TEKCTOM.

11.3anumriTe BAaCHy pO3IMOBiAb Ha IUKTO-
doH. ITpocayxaiiTe po3nOBiAb, OJLHOYACHO
CAIIKYIOYH 3a 3Pa3KOBUM TEKCTOM.

12.Y pa3si HeoOXiAHOCTI ITOBTOPITH IIyHKTH 9,
10, 11 gBa-TpHU pasu.

13.4%kmn10 cTyaeHT yMmie ofpasy IepekasyBaTH
TEKCT AaHTAIMCBKOI0 MOBOIO, ITHCBMOBI
BIIPaBH MOXKHa ITPOILYCTHUTH.

[ag ycminrHoro BizmoOpaskeHHS aHTAOMOB-
HOT'0 TEeKCTy MaMbOyTHIM crelriaaicraMm Irporo-
HYIOTBCH BIIPaBH [OAS (POPMyBaHHS HaBHYOK
mepekasy: CKAQOaHHs OIOBiflaHHA 3a TabAM-
IIef0 ab0 CXEMOIO, OIIMC MAaAIOHKa abo MaAIOH-
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KiB i3 BUKOPHCTaHHSIM KAIOYOBHX CAiB, CKAa-
OaHHS IIAQHy TEKCTY, KOPOTKE ITHCHEMOBE BH-
KAQIEeHHd 3MiCTy aHTAOMOBHOIO TEKCTY aHT-
AIICBKOI0 MOBOIO, IIiATOTOBKA IIHCHMOBOTO
mepeKasy TeKCTy Ha pPifHi¥i MOBi aHTAIMCHKOIO
MOBOIO, BUKAQJIEHHS 3MiCTy miasory abo mia-
AOTIB, MONOBHEHHS TEKCTY BAACHOIO iHoOp-
Malli€lo, OIpAallfOBaHHS CaMOCTiHHO 3Halime-
HOTO TEKCTY.

[TinroToBKa mepeKasdy 3MiHACHIOETBCS CIIO-
4aTKy YV MaAUX Ipylax o ABi-Tpu ocobu, Io-
TiM OOHOOCIOHO IIiI KOHTPOAEM BHKAaIada.
[Ticag 1IBFOTO HAETHCA AOMAIIHE 3aBAAHHS A
caMOCTiliHOI MiArOoTOBKM Ilepekaldy. BmpaBu
CKAQEHi TaKUM YHHOM, III0 iX MOXKHA BHUKO-
PUCTOBYBaTH [AS Pi3HUX TEeMATUYHUX TEKC-
TiB. BIpaBu BHKOHYIOTBCHA IIOCTYIIOBO, IIPO-
TSITOM yCBOTO Kypcy. Huzkde momaroThca 3pa-
3KH BIIPaB i TEKCTIB.

Bopasa 1. Tekcr 1. Parents must chal-
lenge high school culture (Sharman, 2004, p.
3)

Recent tragedies remind us of how dark
and terrible a place high school can be to
some of our children if they are made to be-
lieve that they do not fit in. The high school
years coincide with the tremendous physical
and social changes of adolescence. Changes
to one’s voice and body and shape that cause
powerful feelings of self-consciousness and
self-doubt.

In order to cope with these anxieties, teens
are quick to form sub-cultures that assure
them they are not alone. These little groups
then adopt behavior, speech patterns and
tastes in clothes and music that they use as
criteria by which to judge who is «in» and
who is «out». These cliques are both the
cause and the cure of teenage insecurity.

Any high school will contain numerous
sub-cultures, such as jocks, Goths, metal-
heads, preppies or skaters. The names might
vary but everyone in the school will know
who belongs where. Each group will have an
«Alpha male» (a boy who is the undisputed
leader), and perhaps an «Alpha female» too.

In the world of the high school there will
be those who are respected and those who
are widely hated, and most kids will learn it
is best not to stick out. Athletic skill gives
prestige to male students, the library club
does not. Conventional physical beauty and a
good fashion sense are prize qualities for fe-
males. Girls are allowed by their peers to get
good marks/ but being an intelligent boy can
be a disadvantage. A strong anti-intellectual
current exists in most high schools.

BapianTu 3aBgasb 10 Tekcry 1
3aBmanHa 1. 1. IlpoumradiTte yBaKHO
TeKCT. 2. 3’dacyidiTe TOAOBHUH 3MICT TEKCTY,
3aHUIITh 3MIiCT y 2-3 pedyeHHaX aHTAIHCBKOIO
MmoBow. 3. [lepekaxiTh TEKCT aHTAIMCBHKOIO
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MOBOIO, CITMPAIOYNCh Ha BUAIAEHI pedeHHd.

3aBpnanusa 2. 1. [IpouunraiiTe yBaXkHO
TeKCT. 2. 3’acyiiTe TOAOBHHUH 3MIiCT TEKCTY,
3aIMMIiTh 3MICT ¥ 2-3 peYeHHSIX aHTAIHCHKOI0
MOBOIO. 3. [JONIOBHITH IHCBEMOBO TE€KCT BAAC-
HOIO iH(popMaliero. 4. Po3kaxiTh ckaaneHe
OIIOBigaHHA.

3aBmnanua 3. 1. Ilpoumratite yBaKHO
TEeKCT. 2. Bumuinite He3HAHOMi cAOBa, HAIIH-
UIiTh 1X Tepekaa, 3a HeOOXimMHOCTI 3 TpaHCK-
purmitiero. 3. HanuimitTe BAaCHUN TEKCT, CIIH-
paroduck Ha HOBiI caoBa. 4. IlepekaxirTb
OTPHUMAaHUM TEKCT.

Brpasa 2. TemaTuyHUH CAOBHUK [0 TEMHU
«Copt (Holden, 2006, p. 3)

1) addict - a person who likes a
particular activity very much; 2)

championship - a competition to determine
a champion; 3) compete (v) — to be part of a
competition; 4) dream about (v) - to think
about things that can be possible; 5) feel (v)
— to have a specific emotion; 6) fresh air -
the air outdoors; 7) health — the condition of
your body; 8) lose (v) — to not win a
competition; 9) match - sports competition;
10) mood - the way people feel (happy, sad,
angry etc.); 11) self-confident - feeling that
you can do things well; 12) skill — the ability
to do something well; 13) spectator - a
person who watches a sport; 14) success —
doing something well; 15) way of life — what
people do every day; 16) win (v) — to be first

in a competition; 17) favorite (Eng.) =
favourite (Am.); 18) ocean (Eng.) = sea
(Am.); 19) vacations (Eng.) = holidays
(Am.).

3aBaanHg no0 BopaBu 2. 1. [Ipouuraiite

TEMATUYHUY CAOBHHK OO PO3MOBHOI TeMHu. 2.
JIOTIOBHITL CAOBHUK CBOIMH CAOBaMHU 3a Te-
Moro. 3. HamumniTe BAacHE OIIOBimaHHA Ha
IIPOIIOHOBAHY TEMy, BXKHUBAIOYH CAOBA 3 Te-
MaTH4YHOI'O CAOBHHKa. 4. Po3kKaxiTh cBOe€
OIIOBiaHHA aHTAIFICEKOIO MOBOIO.

Bupagsa 3. Tekct 2. Top scores (Sharman,
2004, p. 116-117)

From the earliest days of the movies, films
have traditionally used music to heighten the
drama of the act ion on screen. The first cin-
emas came equipped with a piano or an or-
gan, and the silent films of the 1920s had
live musical accompaniment. The pianist or
organist had to watch the screen closely all
the time to make sure that the music he or
she was playing matched the action of the
film.

With the arrival of sound, it became pos-
sible to put music as well as dialogue onto a
film's soundtrack. It is difficult to think of a
single film made since then without some
sort of background music. Film musicals
were spectacularly popular from the 1930s to
the 1960s, with extravagant screen produc-
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tions of popular stage musicals such as Ok-
lahoma (1955) and My Fair Lady (1964) in-
volving hundreds of singers and dancers.
Although it be came less popular at the end
of the 20th century, the film musical has
recently been revived through box-office suc-
cesses such as Moulin Rouge (2001) with
Nicole Kidman, and Chicago (2003) with
Renee Zellweger.

Film music has also become popular away
from the cinema. Many soundtracks become
best-selling records, and film scores are now
studied seriously and played by classical
orchestras and radio stations. The most ac-
claimed and popular film music in recent
years has often been the scores of epic or
science-fiction films such as Star Wars
(1977), ET(1982), Gladiator (2000) and The
Lord of the Rings many of which have been
composed by American composer John Wil-
liams.

The questions about the text
1. What sort of instruments used to accom-
pany old silent films?
2. What did the musician have to do while he
or she played?
3. When did film musicals start to lose popu-
larity?
4. Which two modern films have helped to
make the musical popular again?
S. Which types of film tend to have commer-
cially successful scores?
Bapiantu 3aBIaHb 10 TEKCTY 2
3aBmanHg 1. 1. IlpoumTadiTe yBaKHO
TekcT. 2. IlomiAiTh TEKCT Ha 3MiCTOBi I'pymH.
3. HanumiiTe mmaaH a0 TEKCTy V BiANIOBiIHOCTI
3 IOMiAOM Ha 3MicToBi rpynu. 4. IlepekaxiThb
TEKCT 3a [IAAQHOM.

3aBaanng 2. 1. IIpoumraiite TekcTr. 2.
JlaiiTe THUCBEMOBI BiAIIoBiAl Ha nuTaHHA. Bu-
KOopHCcTaifiTe AOTIYHI 3B’A3yBaAbHi cAOBa, 1100
BUMINOB IiaicHU# TeKkcT. 3. Po3dkaziTe BAacHE
OIIOBigaHHA.

Bupagsa 4. [liasor gad IIiATOTOBKY PO3MOB-
HOi TeMu «A Typical Working Day»

Casey Lord of BBC talked to Arthur Hai-
ley, one of the most commercially successful
of all living novelists. His works are available
in 30 languages. The titles of Arthur Hailey’s
books — Wheels, Hotel, Airport indicate that
he writes mainly about modern life in facto-
ries and big cities.

Lord: Can you tell us what would be for
you a typical working day? How do you go
about your work?

Hailey: I go about my work in that I take
three years for a book, the first year I do
nothing but research into the background.
About six months of planning after that, and
then the hardest work of all, the actual writ-
ing; and when I get to the writing stage I'm
usually at my desk about half-past eight or
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nine in the morning. I work through the day
with a break for lunch, and finish about
five... I work an ordinary day just like anyone
does at any occupation.

Lord: Your method of working is systemat-
ic to the nth degree; do you enjoy writing a
book?

Hailey: It's a love-hate relationship - at
least that’s how my wife describes it. I tell
people that I enjoy the research because that
involves going to places and meeting people.
And there comes a time when you can put off
the writing no longer. People say to me some-
times «Are there days when you don't feel like
writing?» — and I say, « never feel like
writingh

Lord: Are you going on for the rest of your
life writing, or are you going to do other
things, are there other ambitions that you
want to fulfill?

Hailey: No, writing is the only thing,
though as for going on, I'm not too sure. I did
say that after the book I've almost completed
now I wasn’t going to do any more, now I've
decided to do another one, and perhaps
there’ll be another one after that. There’s a
problem: doing a book is total involvement
for three years and shutting off from a lot of
other things, and yet I really don’t know the
answer to your question.

3aBnanHa no BopaBu 4. 1. [Ipoumrtaiite
IiaaOT AaHTAIMCBKOIO MOBOIO. 2. 3aluIliTh
3MicT miasory TekctoM. 3. [lepekazKiThb OIIOBi-
JAaHHS aHTAIHCBPKOI MOBOKO.

OTpHMaHi HaykoBi pe3yabTaTH. Po3BU-
TOK HaBHYOK IlepeKa3y 3IiHCHIOETbCS 3a
OPUHIHUIIAMH AU EePEeHIiHOBAHOCTI, IIOCTY-
IOBOCTI, CHCTEMATHYHOCTI, CaMOCTiH#fHOCTi.
PizHi 3a craagHicTIO 3aBAAHHSA CHOPULIOTH
MOTHBaUii A0 MiATOTOBKHU Pi3HUX (POPM IIepe-
ka3y. llam’aTka pmag ompalfoBaHHA TEKCTY
OpUBYa€ CTYAEHTIB yBaxkKHO YHUTATH 3MIiCT,
BHOKPEMAIOBATH TOAOBHi 3MiCTOBI BiZl3HaKH,
AOTIYHO IIOB’I3yBaTH YaCTHUHU BAACHOI'O TEKC-
Ty. HeoOxigHicTh mekiabKa pasiB 3BepTATHCH
10 06paHOro aHTAOMOBHOTO TE€KCTY, BUBYEHHS
TEMaTHUYHHUX CAiB, IIOIIYK I0JAaTKOBOI A€KCH-
KU, BXUWBAHHS CHHOHIMIB IIpH IIiATOTOBII
ImepeKasy, BAaCHa iHTepIpeTallid 3MicTy mO0-
moMaraioTh aKTHBi3allii HaBHYOK YCHOTO MO-
HOAOTIYHOT'O MOBAEHHS.

BHCHOBKH i NepCNEeKTHBH HOZAABIIHX
mocaimxkens. [lepekas gk popmMa MOHOAOTIY-
HOTO MOBAEHHY IIOMAara€e CTYAEHTaM IIPaKTH-
KyBaTHCS Y BUCAOBAIOBaHHI BAAQCHUX AYMOK
AHTAIACBHKOI0O MOBOIO. BHAaACAIZIOK BHUKOHAHHS
crentnivyHUX BHOpaB BinbyBaeTbcs Oesroce-
penHe OOroBOPEHHS CHUTYyAllill IIOBCIKIEHHOIO
CITiAKyBaHHSI. HeBumMmylleHa KoOMyHiKallis
[OIIOMOXKe MaMOyTHIM (paxiBIsIM BIABHO oIle-
pyBaTH A€KCHYHUM CAOBHHKOM Ta 3aCBOEHHU-
MH I'paMaTUYHHUMHU KOHCTPYKILIIMH.
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IMomaAbIIMX PO3BiOK BHMAarae pO3TALL
peasbHUX OOCTaBHH, $Ki BiAOyBalOTbCI B
KUTTI AroguHN. HeoOXigHIiCTh, HMIBUAKO CKasa-
TH CBO€ BIiTHOIIEHHSI OO0 CHUTyallii 3acTaBasie
oOMexXyBaTHUCh TOAOBHOIO  iH(opMalli€ro,
BXUBATH OPOCTi rpamMaTuyHi opmu. Bukaa-
OEHHSI CyTHOCTI IIpodyuTaHux abo rmobadeHux
HoAi¥t NpU3BOAATH [0 CIOHTAHHOI'O BHCAOB-
AIOBaHHS, TOOTO 4O HENiATOTOBAEHOIO MOHO-

AOTY.
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DEVELOPMENT OF RENDERING SKILLS OF ENGLISH TOPICAL TEXTS
WITH STUDENTS OF JUNIOR COURSES

Summary. Introduction. The article retraces the train-
ing tendencies of the students with different kinds of
monologue speech. The methodologies of mastering in
everyday and professional vocabulary are distinguished
by the researches. The pedagogues propose the students
different kinds of tasks. These tasks are oriented for the
learning and representation of English thematic texts.
Special kinds of tasks recommend to future specialists for
learning and using specialized texts in their professional
communication.

The purpose of the article is to determine the princi-
ples of forming the skills of rendering. It is needed to
motivate students for the rendering as a form of mono-
logue speech. It is needed to set up consistency in prepar-
ing the rendering too. The pedagogue must use efficient
tasks and help students to activate formed skills.

The active methods are like one: making up stories
with the help of tables, schemes, and pictures; making up
the plan to the text; using the key and topical words.
Other methods are dialogues rendering, sharing the text
with one’s own information, describing the plot of the self-
reliant English story.

Results. Tasks have different complication. They moti-
vate future specialists for training in different kinds of
rendering. The instructions for the test editing train stu-
dents in attentively contests reading, in separating main
contests signs, and in logical combine of the own texts’
parts. Students need to appeal to the chosen English text
sometimes. They learn topical vocabulary, search addi-
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tional words, and use the synonyms in rendering prepar-
ing too. Future specialists also interpret the text contest.
All these operations help them with activation of skills of
oral monologue speech.

Originality. Development of rendering skills is realized
with the help of such principles as differentiation, succes-
sion, systematic, and independence. The most qualitative
teaching carries into practice in condition of systematic
and complex using of reproductive, problem and creative
tasks. Rendering training is realized in small groups of
two-three persons. After that students do the tasks per-
sonally with the pedagogic control. Later, they receive
home task for independence preparation of render. It’s
possible to use the tasks for different topical texts.

Conclusion. Render as a form of monologue speech
help students to practice in expression of their own
thoughts in English. Because of doing specific tasks, it’s
taking place direct discussion of situations of everyday
communication. Spontaneous communication will help to
future specialists to use easily lexical glossary and un-
derstanding grammar structures.

Keywords: English topical text; communication; mono-
logue speech; render; everyday communication; problem
task; reproductive task; systematization; creatively task.

Ooeprkaro pedaryiero 02.12.2024
IIpuiinsamo 0o nybaikauii 16.12.2024


https://vseosvita.ua/blogs/frazy-dlia-anotuaannia-statti-anhliiskoiu-movoiu-26717.html
https://vseosvita.ua/blogs/frazy-dlia-anotuaannia-statti-anhliiskoiu-movoiu-26717.html
https://donschool86.ru/uk/part-of-speech/opornye-predlozheniya-dlya-pereskaza-na-angliiskom-plan-dlya.html
https://donschool86.ru/uk/part-of-speech/opornye-predlozheniya-dlya-pereskaza-na-angliiskom-plan-dlya.html
https://donschool86.ru/uk/part-of-speech/opornye-predlozheniya-dlya-pereskaza-na-angliiskom-plan-dlya.html

